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A Study of Shelley’s Unfinished Poem “The Triumph of Life”

Kazuhiro UENO

Abstract

Shelley’s “The Triumph of Life” was left unfinished because of the poet’s accidental
death. Shelley scholars have debated on how he might have finished the poem. The
focus of this paper is to clarify Shelley’s original design for this poem. In the first
place, it contends that the fresco called “Triumph of Death’ in the Camposanto in Pisa
gave Shelley the inspiration to write the poem. Secondly, the paper discusses a
matter of two texts of “The Triumph of Life”, namely Mary Shelley’s and Donald H.
Reiman'’s texts. The readers who read the poem edited by Mary Shelley would have
the impression that the poem was completed and composed from a very pessimistic
point of view. T. S. Eliot read Mary Shelley's text and spoke highly of this poem
because of the pessimism. On the other hand, the readers who read the poem edited
by Donald H. Reiman would have the impression that the poem is uncompleted and
Shelley had the intention of completing the poem. Most of today’s Shelley scholars
have recognized the poem edited by Reiman as the most reliable one. Thirdly, the
paper concludes that “The Triumph of Life” is unfinished and Shelley intended to
write the latter half of the poem which would be full of optimistic idealism because his
central purpose of composing the poem was to scatter ‘the germs of the flower and

the fruit of latest time.”
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WG ZEPEUNCEZ 5, T/, SUETHT 5 A 413, NEOKRLOBFIE L L TEOIZE
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‘Then, what is Life?" I said ... the cripple cast
His eye upon the car which now had rolled

Onward, as if that look must be the last,

And answered ... Happy those for whom the fold
Of
(544-48)
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HOBELWHIZ3 Ao X 2R FE T L72] (“Whan that Aprille with hise shoures sote / The
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TER L, ANHICHT A2ERELZ2EITE 20 TH D, RS, NEXEKRRERWET Z LI
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MWThb, %0, P2 —ORICHL THEHDE S ER 2N TWL720TH S, “The
Triumph of Life” O#E®RPIZ, 2V —FEGFOI v+, KV - a7 ry5FTI5I)TD
LY)FBEBIZHET Y - T LY IROHENS ) RV N2 2e ZORDICHL VRISV
HEELTCL 220720, COHERIALEIERTH-720TIRE V) BEVHARIT LT
Bo BRI D ZEWGHoTWT, RICEHNIRTHEM L & HIET 24 LHENIHE L
RFEDAT)EMPITHDEZ LIKRATNR T by WOFE TR THIMMESFEAL LT
ENBNWZ EIZHEBRATH/2Z L (Jones, T, 382, 394) 7 EAMRILE LCHEIFOLN T2,
AT EDQPFUZOWTIE, ¥ =) —OBEPKGRIIA SN2 E &, GERKO P Lo =—1
MRAFE 722 2 ) —DUEZRFED AT ) TG, LA TOLRKADY) — - N MZEL
IEY— R —D0OMRME LTRIFLIENTEL, BH, AHEOED NV M EFERE
T, £ ATV Db LICLIEAESND Z L2k 57 (Bieri 655) D7275, AN L%
TS ) L Liedrofz AT Y OREEEIFIEBEMRIE 4 ) IS 2 KRICH - 72 2 L AWEH S
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Hole 2958, P2l dZ0BREDLIIIIEZEDLTFETH > 72ODHMEITL
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)—DONEZRIRD RS THDLE, HEVEPLERS I EDRTELRVIZL 20 S TIEDDE &
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VRN B0 E—HRIIR = MO TUMNRITE LD Z L TH B, 220K, ML WERIZED
W, DR ADPT 720 NA T VIR TRETLEDE L IENTELD, KT EDTER
WYz ) 3R EE L TN R S Ao, L LS, FEEICOEI S —mEIY
Be7z (Jones 1,483)0 b9 —EiZA &) TIZESTHHT, VRV I EFAKIZ/NT
2o CGEMEZBE L TWD L&, FEFEONTEETHEN V- DEYFHI»PIT2, ZOKD
SEEICHFFEZ BTSN TS (Bieri, 567) ¥z V) —ZZD L) el HIZE-> TV A
Wb, BXYIMEFMTLZLOEMIF&TH -7 (Jones, 11, 288), T WT
DOBFHFIZHEFIREI L2 LiE, BROBHETL {552 LT, BELROFTHE &
CFfEBdbshd 5720 ZNEZRUIL TOAZOTRIRITT A2 LI TE LRV, ZOHEENF
TREFRAFEPANTZ2DIE, BFELLTY ) —OHITRI o EMNT LI LHNTE S,
Sy MR LEE Lo &, o)=Y RNV A fTo 72 HIDS, N O RNy b e—#
WZHEEE 1) RF V] (The Liberal) DFATIZOWTHET 5720 (Beire 645) TH o722 &H»
LEZT, bbb NEOKRRDIZODFTEZRIZ) L LTwicehbh, ZOIZER5
DEBT IR Lo NS H I ENTE D,

TlX, “The Triumph of Life” 25F 7ZH&E&HF T, I 6EXZ LT L2 TFEOEMTH 72
EL72S, EDOXIBREBHICRLZENFHEENDL DD ZOFE2NIE, Pz =0T R
5 1EFITIEROIRIE2 AL S 3 I T TEINL [F50F#] (4 Defence of Poetry)
OFORD—FINZRDOIT A ENTE B,

Poets, according to the circumstances of the age and nation in which they appeared, were
called in the earlier epochs of the world legislators or prophets: a poet essentially
comprises and unites both these characters. For he not only beholds intensely the present
as it is, and discovers those laws according to which present things ought to be ordered,
but he beholds the future in the present, and his thoughts are the germs of the flower and
the fruit of latest time. (MW 677)
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JT%L, BEOHIZRRERDOLOTHY), HOBEIIT > &0 b ORI X 5
ERBWHLHEDTH B,

FIHORERT THES>TWE L)1, SOBREZBALIERICHE L) 2T, Z0ER
M HEREHEORRLFHE I T, ZNDFAOEFEDTHLE I o) —FEZ TV, &
DFNDEINN o TEPN/ZFFE L TROUTEIFE L D1E, 181240 H18134E 1T AT THAH
Nz oXtE, (24— - <7 (Queen Mab) THb, ZOfEMTIE, T, <7k
FEDNTAT =) P RAEBEICELE T, REOAFOFEKISENLTITE, NEOMI -
BUE - KRx 2, BT, NEHOBEDS, EZH00 0 ELHICH T TBAEORRDS, 5
ANk, KT BT NERED, TNENEVEL R SNFFEMICHE ST, &5
12, 18184E 7 H18204E 121 T [#E ANz T A7y 2] Tk, H—FHTa—7
FADHINIFHTORDP N TAATIADL EANFHED 7)) 7T (Fury) 2% - T X
T, KOLHITHFEIIOWTHES,

The good want power, but to weep barren tears.

The powerful goodness want: worse need for them.

The wise want love; and those who love want wisdom;

And all best things are thus confused to ill.

Many are strong and rich, and would be just,

But live among their suffering fellow-men

As if none felt: they know not what they do.
(Prometheus Unbound, 1. 625-31)

ERDBEINERE LEARRFEIC NS,

NOBHHEIEHEERLD ZORZOFVPOEW,

BUdoidEZEERE BT 58 ITHEE KL

ZLT WEODDIFIRTIOLHICREL ErLi-oTw<,

L DbDITHMLERBLT ELLOHA)

L2l 2 TMHELZV2DOLHIC
HLUGRNZZEOMTAEZ TS BEMMTZ L TWAED0o TW iz,

NEPHRZ T LA GAFOEOERIE, REODOVPZDOLHIZREALTWDE I EIZH
L7 TR T 5, TU AT RAIEOEORKE A, KERBHMNTEREWD D D
DOD, 1H) LTCHABR, £ZAHT, ThEEUBEO—HiA “The Triumph of Life” @
FIZbH b, [EMIFLZOOOFEEPHAENLR VLI LzD D] ("why God
made irreconcilable/ Good and the means of good” 230-31) &, ZH 5 TIIFEELETEREAL
NTWD, 7URAT T ATE-FCTIHRZZAZER, EEH-BLTHEEOY 28 —25EG0
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NOZED L) T EINT NI Lo THEREFOEANENTATANS Z ETHRIRENL, 2D
%, KEOERLEOGHMTHLELMT VT ETOATIADNEIINLZ LT, HRITEICHS
TR 2 AT B0 COMBEIH LT, BROMFFRA-BIEY o) —HEL R OE
B EANERE LB LWEETHH L2, LarLl, =) 320 LT, HEEHRD
72ODEE, A RT TV RITEEE—HORDYIZE LB 272 L) b DT, $OKEHET
BEVTADIRBEITTVAE LT, BIIh& koY, BFELBAELH R0, 24
Kb HREREPEFE IR, EORZEEZRTILEDPHFAOFDZL V) P2 —DF
2%, 18204EHIMED [e v~ (“To a Skylark”) OHTIFIER IR I AN TV 5,

We look before and after,

And pine for what is not:

R7-BIEAIHFE2 R T, %BA%ENES
FLTHEELZEWDDIZEN S
(“To a Skylark”, 86-7)

SOOI 7A=Y - =T] 2HFECLIAPLAFET, Yo —IF—ELTHLFAL
LCofiEafis, MEmrEEHIT TN EZONE, TOFAL LTORRIE, #OUE
MmO THEPIL TS, 18194F 2 & 18204 I Tl 7z [EHE ISR 3 5 21 E 5]
(“A Philosophical View of Reform”) OHE—HTIZHBEZ .0 & L2, £ 8T LF0
AF) ZAOBKLE EXFHMICESNTBY, ZOROE=Z2IIBWTIEROWFEICHETAZ &
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